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Sands End decamps 
to SandPit

Hide and Seek’s SandPit has become 
a regular feature on London’s Art Scene. 
A social games event, SandPit is a place 
where adults can play and puzzle with 
like-minded, fun-loving strangers and 
when the event came to Battersea Arts 
Centre in October, staffers in CI’s offices 
just across the river in Fulham’s Sands 
End decided to get in on the 
‘gaming’ action. 

Fortified with a glass of wine they 
threw themselves into the first game. 
Consultant Emma Freeman suddenly 
found herself having to play the role 
of a fried egg embroiled in a mad 
negotiating frenzy with other players 
to form a plate of Great British 
Breakfast! Next up was a game which 
involved all her powers of cunning and 
conniving as the intrepid CI team set 
about quizzing fellow players, deceiving 
‘enemies’ and deducing clues to win 
the game. 

Odd it certainly was. Fun? Absolutely. 
And where else can you experience 
something unique, discover hidden 
skills and meet new friends…? 
Museums could learn something 
from these people... 

Find out about the next SandPit event at: 
http://sandpit.hideandseekfest.co.uk/ 

People and things… Endpiece

Ancestral swords...

It was with something more than 
merely professional interest that CI’s 
Louai Mamlouk attended a recent 
conference, held at the School of 
Oriental and African Studies, about the 
art and impressive cultural history of... 
his own distant forbears!

The Mamluks originated in Egypt in 
the 11th-12th century where they were 
slave soldiers. They converted to Islam 
and served the Muslim caliphs and the 
Ayyubid sultans from the 9th to the 
13th centuries, over time becoming a 
powerful military caste. On more than 
one occasion, they seized power for 
themselves, ruling most of the Middle 
East through Mamlouk Dynasty from 
1250–1517 AD.

But as well as being a pre-eminent 
martial culture the Mamluks were art- 
istically sophisticated. The conference 
presented compelling archaeological 
evidence to suggest that the Mamluks 
were the last shining artistic dynasty 
of the pre-modern Arab world, 
particularly in Syria and Egypt.

Visit the Mamluks conference website: 
http://www.soas.ac.uk/art/mamluks/

CI strengthens project 
management expertise
Congratulations to CI consultants 
Emily Hall, Stuart Newton and Tom 
Oliver, who all recently passed their 
Association of Project Management 
Practitioner (APMP) qualification 
(IPMA Level D Certification).
 
The Association of Project Management 
(APM) is the largest UK body of Project 
Management Professionals and 
internationally recognised (as the 
APM is a founding member of the 
International Project Management 
Association (IPMA) which operates in 
100 countries).

Visit the Association of Project Management  
website: http://www.apm.org.uk/

Cultural Quarter is published by:
Cultural Innovations
Unit 13-15 Quayside Lodge
William Morris Way
London SW6 2UZ

Email info@culturalinnovations.com
Telephone +44(0)20 7731 4396 
www.culturalinnovations.com
© Cultural Innovations 2010  
All rights reserved

From musty to must-see!
Blimey, the spectacularly re-vamped Ashmolean Museum 
in Oxford must be good! – not only has its recent re-opening 
wowed the arts and cultural critics in the media but it has 
been given the emphatic thumbs-up by an even tougher 
professional audience – the notoriously demanding CI team.

Comments of beguiled CI personnel, including operations 
manager Andrew Taylor, consultant Louai Mamlouk and 
CEO Martyn Best, include: 

‘Many wonderful shadows exist in the new Ashmolean, 
thanks to the inspired architecture which utilises glass walls, 
bridges and double height galleries washed in natural light 
(plus the odd artificial light to help!). These new galleries have 
been successfully married to the original Cockerell façade with 
beautiful eye-catching features like the cascading staircase 
which lines one side of the atrium.’

‘The 80-foot atrium – a well of natural light – allows light 
to penetrate throughout the new galleries, thus revealing 
many of the Ashmolean’s treasures in all their detail and finery. 
My favourite object would have to be a certain Mr. Guido 
Fawkes’s coarse steel plate lamp that he was carrying when 
he was apprehended under the House of Lords in 1605. This one, 
small, grubby object representing a pivotal moment in history – 
I was astounded!’

‘This new marriage of building and contents ensures the 
Ashmolean’s place in the top museums of the world by itself 
but, combined with its appeal and engagement from young 
to old, plus the excellence of its teaching and research, you 
then have a truly unique museum.’ 

‘The Ashmolean has a wide range of wondrous objects, 
from across time and cultures, many previously in storage, 
now they can be seen as they were meant to be – in a truly 
beautiful building, in the – literal and metaphorical – light.’

‘Astonishing interior architecture – the design for the 
new refurbished museum creates a visually distinctive 
environment which recognises and explores the importance 
of the interior as a equal partner to the valuable objects.’

In short, folks, go visit soon...


